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ABSTRACT

A Study on new techniques of Flute in the 20th
century

Lim, Seul-Ki

Major in instrumental music
Department of music

The Graduate School

Sungshin Women'’s University

New techniques of flute performance that had not been applied before the
20th century were introduced owing to the flue improved by Theobald
Boehm.

Unfamiliar sounds and difficult technical skills of this new flue made a
lot of flutists embarrassed. This paper is aimed at coming out of this

inactive conception and finding effective performance techniques.

Unique tone, chromaticism, polytonality and high-leveled techniques are
characterized for this new flute, and more developed unique techniques

highlight this flute as a genuine solo musical instrument.

In this paper, first, the history of flute was summarized before dealing
with 20-century performance techniques. Second, Musical background and

progression of performance techniques in the 20 century were studied.

Third, after introducing general technical skills, definitions of the



20-century techniques were explained, and flute musical scores where the

20-century techniques were applied were brought up and analyzed.

‘Etude for solo Flute’ comprise five musical pieces and each piece is

accomplished to be performed with different types of the Flute.

Through this study, it came to be revealed that the notation system for
the new flute is not unified yet but current composers own their own
notation. Some notation methods are used widely but some are limitedly

used by a small number of composers.

The purpose of this paper is on small contribution to proper understanding

of 20—century flue music through new flute techniques.
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