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36) W&, AAA, p.204.
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(watt) ol wheb Aol AWEsl #9Ha, 2 FOpRTGE UV o
JJE BE AL A EAIF Atk Fyolu HF HelAi Tl ®

ofolBe s HEe 498 =48 7AQ0 F= A (compressor, & 7] %=
Nz 284S 944 8902 dojua A(gen)S &3 st Fid

A # e 548 23 At (EH8). Body Painting 2+ Al oo B

I e APAE 29 7 e A
Ay &or AH Hel= AKXY AHuwd 12]d o] A(gradation)s & &
ATk=d oo/ ATk e B #E Fo fia doBRy4=E
O FHE BYFE, 2dd(stenc) E3E A5 5 Ak B HAE
o] 83 Body Paintings S1A-& A oojr4E& =4S A& okt

AA kA 2 & 5 Tk

37) olgk<e 91291 the art of makeup, (A& : FAZ3A} 2003), p.170.
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5) x g AE o= .
AE o Fuj o)A (project illumination) 7]

=t W= (Oranldo)E HAAZ 3 AL 2H7Lolz} HEH|T]o] T2
Ai?l_HHE ul 2 7 = (Matte Marquez)= o3t #H g ol Uﬂ"];“:
ARGl @Al o] By ZRAEAN FE s slomnt um::
RS st 29l fAcle o= dEo R A /\}%%Lg’oﬂ ;;
: gxdel 7eg wEodu(=d9). dtdor 367 X48”;77g =
A3} stolE gl miM= A Aty ¥ ow yepdth s g g :
e AANA 7t A .

o

A 7led oz I gy

g}, Gde we = 5t
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38) BHAlE, “offyuo]dAe] T 3|3
&, S| d LTI 7S ”
o, ol 5 3|8} FEH B A (AAR=E, A et



(1) 25 & (film processing)3-ol o] w] x| u}4-7]

¢

A5 A Fo ovAE v e AAHES Agste AL v/ Y ARE
odst717F ¢ " Egol=s FFo AR Fol AZo]l mg WA
Hol X olmAE LA He= do] dojd £ o] AF fH(film lab)eol
AFEHE AZS A oF g 22y WE mtEAl=2s HAFEHE o8&
g 2-olut =4 glo] BEoX oHAE AME St RS A oF3
e A ol oA Y 2AHo] Jhedtt. BE T Fol oW AE
v R 2 F E4F(photoshop)ol v Bl S23k Zmag)o A o]n|x] & b
of dlS H]FAY(light effect; photoshopol S+ 7]1%), ©]H]
of W3} AlAok g}, g Bd Sl FAGH. 1 ots B
AaA el d5o=2 Hojof gt} mpx|wto =z o|u|xE FHFHE

7
28T ol A0l AR T | Aele] Ao g Azs wrd.
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<3#2> Body Painting @7 379

719 g
el | HFA, Aol(liig) ko] g AsH WtE wolr AE Y
(gradation) |¥ A7} o] wHt}
KcRay qe AL —4 g Zojup A E o] &3t Al FHg
(BB |318h4] =7 o] =Xt
% HA o |5t =qgow Fo HAE grHow AL
=23 Z Z(Pollock, Jackson)e] ##]7] 7|Hx ¢ mde] Eo
(dripping) |2 Ev}E]E 4 (automatism)Q! =7 o2 T}
2 (e FdAE FUNS FEa 1 ks A e e
(stencil) |Z#A1 Aol
o4 [F7Igel g% E4S EAbste P2 ndVIHeR vy
(Air A brush) |3 &0l A 3}Faich
Sgfolu el | Ee Bl w3 F v AA e e F& E3eE 1Y
(dry brush) |gtet. 7FHe Azt Fd o] YEbdT
25" |ERS A D0 Hotdl F ojn A Folo FagH AH du
(scumbling) |12} Mz} AFA~H A &=}
3l & (hatching) 71 ¥, 2~=¥# (scratching) 7], & Z(stamp)”|H
! 5 olE| ~E9 Aol 9w ulgl Fo Z*!li A A vERd
T o
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M. 1947] 2359 3359 4434 54
1. 19417] A5 N8

AR F ol (L 155, symbolisme)= 194]17] Zo| A 2041 7] Zo 2 =&
25 THoE dojd AAR(HREIR Y deesd 1 AFgFS £ Tk
ATl = wotoll A FEE Aoz A 3 5T HE# Z2(Baudelaire,

Charles Pierre)®] 2zt <] 39| “F-&(Correspondance)ol] 7]x3%F 2 %4

TS wEoR stu o HEdEs ], A, 2ert Ay of

U Fotell ASets ot shE A et
FAAFel sehAEe] At 188571990d  Abel RE AACA Al H
1835718954 el A7 & FRT. 9=, olde ok, 2ol ~zyuuiol,

Bz etk 4470 e AGES AR Bl RS
al

A4 @de wdsl

flo
oy F
)
™,
r‘gll
>
s
T
ol
o
B
X,
2
o,
ot
o,
=)
O
Y
N
L
[»
i
O,
rr
N,
2

Gourmont)

39) vhgg, A AlE (A2 A3t 1985), p.2.

40) E. Cassier, 43 9, An Essay, on Man, (A& : A4A}L 2004), p.59.

41) UF 2. Adea9, 1947] vls=. (A& 0 A7 Y, 2005), p.105.

42) ME 2EHAS, A54 o Y Adr|EA (A€ 0 EAEST o7, 2000), p.229.
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% Ba) Adstel sy 18014 WAk ALl Astel el Ae
AFoets Be Ha P $2 AN weth 2 age g
Felsh AAe gorsel WA wEe] 4oz wel Ak LhulSHR)
M.EYE ARz AAgom AUE) AHGE) =<k AR A ME) = -3

jus)

A 52 FAR Adch AAFAE HehEe oldel Aste] e Fu
U 2 e fAdTh GU ulM QYT Fukeh pe BYFe
Fobe EASA REvh BE PAS &gl Fust Hades 59
3 9

2e FelbAl F%7] wEolthad) 194)7] AT = FAA &84
@A FAole ddd A olsfsioF &, o] A
of AZIH(HALIA) ot2 FroF HdHUA da FFHATEM A 529
2o 2= 1178 (Paul Gauguin. 184871903)2] $-zl&= oy A o7t oty
2 7F=7F?, G.EH9E (Gustav Klimt. 186271918)¢] =4, F. & & ¢
(Ferdinand Hodler. 185371918)¢] W, E. &= (Edvard Munch. 186371944)
of Hit Fol vk o] Hel P. FHH] = ARgE (Puvis de Chavannes.
182471898), O.2%& (Odilon Redon. 184071916), #7]oe] Hw|HA1&F
(rosicrucian), #AloFe] & v] 15 (Blue Rose), =12 2t} (Pre-
Raphaelite Brotherhood) A 3H(Hiik)e] $7] ZFEo0] old &3t} o]dl 4
&2 1910 th7h A Al = AT
ARFY 33lE ANS Fow fYAet A Lo A

43) ME ~EZA=, AAIA, p.231.
44) 5974, “EdMake-up)o] ddju]eel] v g : w2l FHAF DR} ofawlAl
MM e ZES FA0RT (AA=E, e gigkY, 2001), p.10.
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2. ¥4 33t 54
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rlo
ulles
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Ho
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o
=)
f
s
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s
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ro

t}45) HFH(B cklin, Arnold), <14 =Z(James Sydeny Ensor), &=
(Edvard Munch)& #3 &%, AMtE Y (Giovanni Segantini), % & ¢
(Ferdinand Hodler), % (Rene-Francois-Auguste Rodin)& &3 A}z
S oo, 2 w9 FAFARES vuvig & SoA A A,
Alzrell tg WS A4 BFAT oAde] EEE wol yEhdt. oA
°of B AAV 93 59 F M EES FAd 2k 7] wiol
t}. Z A E](Christina Georgina Rossetti), Z# =2 £ % (Franz Von
Stuck), ¥ &2 (Burne Jones), 3]& 2 (James Abbott McNeill Whistler)
of 22 sUtES A2 oA &Y #esS FA FZASaL Utk
4% 2~ F3t(Alphonse Maria Mucha)®l 49, #59 &2 o9 8A
o] ¥7]% 3lal, HW](Puvis de Chavannes)?] 4%, FHolsta %53
Hol7|& g} me H2 o<l

fatale)o] W46 Eletel 7 v} @ e A2 RAH 7 E doh AT st E
= oS Al T Ao FAAor wHsa sty o

1

AS ey s thaD #u](Puvis de Chavannes)

rlo
=)
Eiv)
2
[-'0
i
=
1=)
nd
&
o
=t

8

D

o] BgAol B¢7] F8 7 (Max Klinger)9 <%, 2% (0Odilon Redon)&
& FdEI

AATFE e 2 A Fay FAA Fupe] il glo] WhEa
Al w A xzxE o]Ert. e FAFo= AF ol ARA #AFE
45) UF F2=. dAA, p.123.

46) FAdm], AAA, p.2.

47) Z G F, o o, A3 AR, (e 0 |EAE 1981), p.25.



o g, S5 dHs dol A, e 3 e 7Nk @ AR &S
zdst7 98] AT A MRS S FE S ol F o
o] A= 17 @ Ao FUFE® ofyel 13 (Vincent van Gogh), ZE
@l (Henri de Toulouse-Lautrec), 4]2HGeorges Pierre Seurat), A|%F=(Paul

Cezanne)7}A E38tst 4= 9lt}h. 1178 (Paul Gauguin)S "] 49 Yo o

gl Aol ohdm Aol Alul el FAo dvkn stk AT 47
e AFNA Feluh Aol m FAY BAL, FEAA WE FoA T

Aol ohUel A7k vlRolx 29 HaA Sk A% W), W 29
]_

84 z4ol FAL e 540 AT AT g7

2 ¥dstgdrt. 125 (Vincent van Gogh): 1783} 3H7)
Ao xdFolo A= B rhs0
BT dxH st 2 oe® unHlgk(Les Nobis)7F it vhH 9
1830t HH-E 1890 dtholl AAA 7ol AAEo] deelA Add 1
Fo2 Huy=Z(Pierre Bonnard), =4 (Jean Baptiste Denis), ¥ <% (Gustave
Lanson), F4(Albert Charles Paul Marie Roussel), =% (Fellix
Vallotton) o] o™ gtu] wlo]&(Aristide Maillol) T°] ot &
Epdll (Pont-Aven)dl Al 12782 A& ofz] YWl #F MEX] o (Paul Serusier)
+ THrE(Damour) €9 T8-S 1A A Aol digh e el 3

48) Gunnar Berefelt, "On Symbol and Allegory", J.A.AD., Vol, 38, No.2, 1969,
p.201.

49) Robent Goldwaten : Symbolism, London Book Ltd, penguin, 1979, p.7.

50) A8, “3]8}4 7kt Aol ek A (FHoiAidgistal, 2001), p.26.
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27 Ak, EAU AR ek, 2001), p.27.
“o

2002), p.5.

9l 7%, 279 A4 A )

449 A7} S AThS o)

2H, Fo gl o]27] 717

51) Plerre Mantion : parnasse et symbolism, p.150.
52) A4, “ZAAF2 Art Make-up®ll

53) &A4,



S F7 A 1891del F3td =3 =9 (Revue blanche)v= 4859 #
7het stk yuHlgt 5o de AV d4F 18 e A Fa3 JA9 &
U7t H9l=d EUE(Pierre Bonnard), ¥ k2 (Eouard Vuillard), =4 (Jean
Baptiste Denis), 2 =% (Fellix Vallotton), ZE=(Henri de Toulouse
~Lautrec) &2 AFstel F28E 28 Fho] o o] FA oA v H 4
d(Henry Clemens van de Velde), &= (Edvard Munch), &¢=d# A=
(Andre Paul Guillaume Gide), 32 <¢JAl(Henrik Ibsen), ~E ¥ H|z]
(August Strindberg), 227} 99 =(Oscar Wilde), %4 18] 7](Maksim
Gor'kii), 2 Z vl € (Filippo Tommaso Emilio Marinetti) 5 3 * <

o) ole] Hrbs 3t v o] HTh

= Wk, AT A HEUEE M AAY 7]e)g Aokt
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57) U= 5=e. #AA, p.130

1, 1987), p.113.

fl, 2007), p.92-93.

o, di&old Fol7t, (A& ¢ a1
& EAER S
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o
59) AE, A4 o, 4Tl of=rr. (4

58) Susanne.K. Langer, ©]
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S ]
(Perspective)& At AY F4olv A& A5-dA SAJd 3% 3t
A FHE 2ol Ve T
ok dA Tl 2R AAAAE FE FHAes ¥d HAT0 A
FAREL FA AHjAoIAdY AFFF ThAA gAA R UE
(modernity)ol] #AS Holx ¢Fota stvtel AU S e A sHA
5 % vy (Wilhelm Richard Wagner)9 # =

1
A, eote ey 2o AGANEA oY gz Fe Ansa

N
i
o

o6l AT Al71e] M F8% 54 stuve w8 v EoF Tt
WiF7F o] A= Holth, 53] AVFEe HAstA T oEoke] wR{Tt
AR Sl B3 =gy, oE =W 17 (Paul Gauguin) b=
(Stephane Mallarme)E 131 G2 E(James Ensor)v= W =3

(Encyclopaedia Britannica), #H] % ZdZ(Lucien Levy-Dhurmer)©

Zdn} 3 (Georges-Raymond-Constantin - Rodenbach)E, ¥ @ g

(Henry van de velde)= @ 27FE(Max Elskamp) 43S 19t} o]
a1 FE A tr] ZEgsep WTjoo A FE B2 JAAE F 3

60) AAA 21320, wlgnsh} vl &E e} (AL HEEHA 2001), p.147.
61) Y= H=g. HAAA, p.131.
62) 27, AAA, p.15.
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(O. Redon, 1840-1916)
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ABSTRACT

Body painting study that apply

19th century symbolism conversation

Hwang Ji Ho
Major in Make-up & stylist
The Graduate School of Plastic Arts

Sungshin Women's University

Body Painting mobilizes all expressible methods visually in human's body
and image does videotex. Depart in static work painting in person's body
and [ can speak as work that inspire vitality in the work. The primitive
ages of to protects oneself from fierce animal at the very least and
displays class or consecratedness or Body Painting that is used by conduct
the incantation enemy or is used long time ago to distinguish strain by
resources that demonstrate nation's strong power of combination and force
in 2002 Korea and Japan World Cups use.

Though Body Painting can feel animation whenever a person moves,
there is the sense. I have approached as commercial painting more intimate
and near to us there is Body Painting used to event in local festival,
business event and play movable property commercially.

Modern Body Painting is having infinite development possibility as

applied fine arts field that express symbolic concept of writer in human



body concretely through creative form and contents. Can improve art sex
and power of expression of work by linkage with various art. Body
Painting work 1is similar with symbolism esthetics that writer's creation
intention is serious view measure and was in fashion in 19th century in
terms of various aesthetic expression is possible.

Body Painting to part of reed art mainly in virtue study estimation
study. This investigator studied book and connection books and literature
for systematic theory thesis. Examinesed Body Painting's origin and
arranged to a proof and studied Byeoncheonsa by age. Also, studies
various Body Painting expression method and arranged to a proof. This
investigator studies symbolism that is 19th century art and analyzes
characteristics of symbolism and analyze similarity and characteristic as
Body Painting's whereabouts. Special quality about inside mind vent of
mortality of symbolism is good material of Body Painting at point that start
from viewpoint about human. Body Painting can say that interest about
human is the basicest that representation is possible art through human
body. Because 19th century symbolism art embosses writer's idea, object
connected with individual, woman, dream, deathlife etc. were handled to
main notion. Symbolism art developed because was expressed as synthetic
form of several field of art of literature, music, art etc.. in same age.

Because Body Painting has personality as composite art that several
factors with music, model's rhythm, lighting, painting material and technique
are synthesized, there were symbolism art and similarity. In this study, I
wished to review in Body Painting work of creative work with personality
and characteristic of symbolism. I wished to suggest motive that analyzes
several characteristics of 19th century symbolism conversation and
esthetics that writer's idea is reflected mainly and is new in Body Painting

field. With such symbolism esthetics study, [ wished to display Body



Painting of work that have art sex. That is a representative symbolism
painter as for symbolism writer's study extent diagonally, I put limiting
point by Mungkeu, Reudong. Expressed in canvas and human body and
compare various techniques that is applied in symbolism with study of
singularity.

Body Painting is effective to manage subject that is private regarding
symbolism reflect writer's idea to three-dimensional space that is a human
body and when produce work regarding human body by Body Painting
specially, effect that raise subject was enlarged. Can help symbolism
pictorial expression can give possibility as new theme Body Painting
writers through work study and develops various Body Painting territory [
am considered. This research paper wished to present Body Painting as

new motive through Body Painting work study that apply symbolism art.
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